160               OUT OF MY COFFIN
We could only rehearse three hours in the, evenings
after dinner, as most of the artists were people who
worked during the day. The great night came and I
must say that La Cena delle Beffe was a tremendous
success, and congratulations poured in on every side,
and I was told that I was the making of the play/
Needless to say, the hundred pounds were mine.
One of the performances was witnessed by no less
a judge than Sir Herbert Tree, who afterwards paid
me a very handsome compliment. Sir Herbert, in
fact, so liked my acting that he held out to me a
promise that, should the opportunity occur, he would
like me to take part in the production of this play
at His Majesty's, and to play the same r61e in the
English version of Arthur Symons. Unhappily this
was prevented by Sir Herbert's death. The part of
44 Giannetto?> had been played in the French version
by Sarah Bernhardt in Paris.
I continued with Cosmopolis and became head of
the Italian section, which produced many of the
d'Annunzio plays as well as the lighter works of*
Bracco.
Meanwhile, Achille Trombetti constituted himself
my A,D.C. and stage manager at "Cosmopolis/' and
we became great companions*
All this time the war was growing in extent and
gravity, and in May, 1915, Italy decided to throw in
het lot with the Allies. That marked the beginning
of the end of Cosmopolis, for there were no men left
to fill the masculine rdles. Those who only a short
while ago had been such good friends and loyal
comrades on our little London stage, were soon to be
fighting and slaying each other on the battle-fields
of Europe, And the one living memory of Cosmopolis